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“JOURNEY. FREIGHT TRAIN STATION.
SEATED FIGURE”



“Painting masterpieces are made to be shown, to be
seen, to escape from the limited territory where they were
born [and not] to perish and fall into disrepair in workshops
[nor] to remain hidden in museum cellars or worse in bank
sales. They have a destiny that goes far beyond their
genesis.”

Marcel Paquet. Philosopher, author of numerous works concerning contemporary art



Passage. Watercolor on paper, 7,3 x 16,5 cm, Paris, 1993



Passage. Watercolor on paper, 10,1 x 17,3 cm, Paris, 1993

Passage. Watercolor on paper, 7,2 x 17,5 cm, Paris, 1993



Passage. Watercolor on paper, 7 x 16,2 cm, Paris, 1993



Passage. Acrylic, collage on cardboard, 50 x 102 cm, Paris, 1999



“Besides, I'm not a Russian artist. | don't believe in national arts.
The real artist is internationalist. The markets are national...”

Serge Essaian



JOURNEY

The ceremonial of passing time (the business of living one’s life).

A.Borovsky. Art historian, author of numerous works concerning contemporary art, head of

the contemporary art department of St Petersburg’s Russian museum.



Journey. Acrylic on paper stuck on medium wood, 70 x 100 cm, Paris, 1992



“Travel itself is not at all narrative, the masterpieces
have nothing sentimental nor psychological: we are
talking about affect and ontology.”

Marcel Paquet



Journey. Acrylic on paper stuck on medium wood, 70 x 100 cm, Paris, 1992



Journey. Acrylic on paper stuck on medium wood, 70 x 100 cm, Paris, 1992



Journey. Acrylic on paper stuck on medium wood, 70 x 100 cm, Paris, 1992



“The internal tension in the work was also born from being aware
that | had to get rid of the savoir-faire coming from pictorial
retrospectivism.

It seems to me that such a tension could not be born from ex-nihilo,
for instance if the painter does not have the mentioned savoir-faire

and obtains freedom, ready-made.”

Letter from Serge Essaian to Marcel Paquet



Journey. Acrylic on paper stuck on medium wood, 70 x 100 cm, Paris, 1992



Journey. Acrylic on paper stuck on medium wood, 70 x 83 cm, Paris, 1992



“The ceremonial becomes charged with events. The event

of solitude... The event of impossibility of contact.”

A. Borovsky



Battlefield. Acrylic, collage on medium wood, 95 x 104 cm, Paris, 1992



Journey. Acrylic on canvas, 60 x 120 cm, Paris, 1992



Figures and hands on wheels. Acrylic, collage on canvas, 59,5 x 120,3 cm, Paris, 1992



Family album. Acrylic on canvas, 120 x 60 cm, Paris, 1992



Family album. Acrylic on canvas, 100 x 60 cm, Paris, 1992



FREIGHT TRAIN STATION



Freight train station. Acrylic on cardboard, 49 x 74 cm, Paris, 1991



Dialogue. Acrylic on paper, 73,5 x 82,3 cm, Paris, 1990



Bather. Acrylic on cardboard, 46 x 40 cm, Paris, 1990



SEATED FIGURE



Accuser. Bronze, 60 x 36 x 30 cm, Paris, 1993

‘It is precisely the "nailed-down man", feeling pain and
pressure, who is capable of fully realizing the destiny of living, of
looking, of experiencing the finality of existence...”

A. Borovsky



Seated figure. Acrylic on paper, 30,4 x 24 cm, Paris, 1990



Seated figure. Acrylic on paper, 30,4 x 27 cm, Paris, 1990



Seated figure. Acrylic on paper, 30,4 x 23 cm, Paris, 1990



Seated figure. Acrylic on paper, 30,2 x 23 cm, Paris, 1990



Seated figure. Acrylic on paper, 29,5 x 22 cm, Paris, 1990



Seated figure. Acrylic on paper, 29,4 x 20,8 cm, Paris, 1990



Seated man. Acrylic, collage on cardboard, 60 x 120 cm, Paris, 1990



“‘He (Essaian) had learned what he had to intensely,
meticulously and sometimes furiously forget. He had
made it, he did not reproduce nor copy anymore, but we
do have to acknowledge with him that he had not
completely forgotten his forgetting.”

Marcel Paquet



